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structivism
Architecture has always been the 
center of cultural institution valued 
above all its provision of stability 
and order which raised from geo-
metric purity and formal composi-
tions. Architects also have dreamt 
of pure form. Buildings were or 
still constructed by taking simple 
geometric forms cubes, cylinder, 
spheres, cones, pyramids and so 
on, and combine them into stable 
assembles. No form is permitted 
to distort another, all conflicts must 
be resolved. An deviation from the 
structural order is seen as a threat 
of the form of purity, harmony, unity, 
and stability.

Modernism in architecture accom-
panied by Mies, Le Corbusier, and 
Walter Gropius, have created a 
style a technique in the architectur-
al movement of methodology. The 
modern movement attempted to 
purify architecture by stripping off 
the ornament of the classical tradi-
tion to reveal the naked purity of the 
functional structure beneath. More-
over, formal purity was associated 
with functional efficiency, and it was 
obsessed with an elegant aesthetic 
of functionalism and not the complex 
dynamic of the function itself. By 
employing the machine aesthetic, 
they produced a functionalist style. 
Like the classicists, articulated the 
surface of form in a way that marked 
its purity. Hence architecture re-
mained an agent of purity.

However, postmodernism came to 
add, to create more opportunities. It 
would also be attractive for “decon-
structivism” to be an architectural 
movement, but this is not the case. 
It is neither a movement nor a style, 
itself is derived from a process of 
many stratifications of thoughts, 
unlike modernism and purism where 
they were breaking in the architec-
tural discipline which was somehow 
affected and derived from.

Hence, deconstructivism has no 
rules of compliance, it is a conflu-
ence of few important architects 
around the world, which agrees on 
the idea of the form that is derived 
from a consequence of previous 
forms which are also derived from 
the Russian constructivism style in 
1920’s, which constituted a critical 
turning point where the architectural 
tradition was bent so radically that 
fissure opened up through which 
certain disturbing architectural 
possibilities first became visible and 
the traditional object was placed 
in doubt via breaking the classical 
rules of composition, in which the 
balanced, hierarchical relationship 
between forms creates a unified 
whole. Pure forms are used to pro-
duce “impure”.

The similarity is obvious in their 
drawing presentations starting from 
Tatlin to Zaha Hadid and Coop 
Hemelblau. From a form that is 
generated from the Russian formal-
istic style to another form generated 
by forces and design process, the 
two movements juxtaposes each 
other an example on both Tatlin 
the Russian designer who placed 
simple forms in conflict to produce 
an unstable, restless geometry and 
Eisenman the architect who derived 
his architecture from association and 
concrete process based on abstrac-
tion. Yet, the first creates restless 
geometry, conflicted in the space 
with its axes, irregular and radical, 
while the other the form is contex-
tual, derived from paradigms, from 
morphological studies and historical 
events, and from data and intangible 
forces.

Deconstruction “-ism?” and phi-
losophy - Theory and process.
Jaques Derrida’s philosophy of 
deconstructionism has a great 
influence on the doctrine of decon-
structivism movement in architec-
ture. Peter Eisenman a close friend 
to Derrida, Bernard Tschumi, and 
many other renowned architects 
have interpreted the philosophy to 
architectural formations. The move-
ment opposed classical notions in 
architecture and juxtaposed struc-
turalism movement. It is not a style, 
it is a mental process and a design 
process which is related to any trend 
or technique. Yet, it accumulates 
through its rhetoric. 
Derrida has described Tschumi’s 
follies at the Park de la Villette as the 
architecture of chance.
In addition, he debated the differ-
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ence between practice and theory. 
where he also described architecture 
as a metaphone, forces which lead 
to an embodiment. Thus, the associ-
ated architecture to language. 
Furthermore, Derrida’s perspective 
on the space and place was and 
still intriguing. “Place is the space 
where space is taking place”. A 
live example on the architecture of 
deconstructivism is the Japanese 
and Chinese wooden temples, where 
each year they are being rented 
regularly and yet it preserves its orig-
inality. Or the example on a college 
space where something takes place 
it becomes a place, it is the architec-
ture of events.

Nevertheless, most of the architec-
tural application of deconstructivism 
theory are not direct or literal. Rather, 
they emerge from within the archi-
tectural tradition which represents 
reconstructive qualities. Deconstruc-
tivism is always misunderstood, it is 
not a provocative design approach, 
it is not the breaking of an object 
or form, neither it is complex dis-
simulation of an object into a col-
lage of traces. It is not demolition 
or dissimulation. On the contrary, 
deconstruction gains all its qualities 
by challenging the blues of harmony, 
unity, stability, and propose differ-
ent intrinsic views of the structure. 
Therefore, a deconstructive architect 
does not dismantles buildings, but 
locates the inherent dilemmas within 
buildings, and disturbs figures from 
within. He puts the pure forms of the 
architectural tradition on the couch 
and identifies the symptoms of a 
repressed impurity which draws to 
the surface by a combination of gen-
tle coaxing and violent torture:  The 
form is interrogated. It is as if some 
kind of parasite which has infected 
the form and distorted it from the 
inside. Perhaps the form is even pro-
duced by this process, it becomes 
unclear which came first, the form of 
the distortion, the host to the para-
site. The more carefully we look, the 
more unclear it becomes whether 

perfect forms ends to be inseparably 
entangled. No surgical technique 
can free the form, to remove the par-
asite would be to kill the host. They 
comprise one symbiotic entity. 
This reminds us also of the theo-
ry of Großforman by the German 
architect O.M Ungers, a teacher of 
Rem Koolhaas in the united states. 
In which it somehow adopted the 
deconstructivism mentality but with 
a certain mindset. In addition, other 
architects from many countries and 
backgrounds worked on this notion 
separately and individually. Yet, 
each architect and project influence 
each other and inspired thoughts 
and representation of architecture 
in complex ways. Therefore, De-
constructivist architecture is not an 
“-ism” but on the other hand, it is not 
also a form o expressionism.

Current Situation (Contemporary 
Deconstructivism) - Example
Hereafter, Rem Koolhaas example 
on Rotterdam is a live example on 
the mental evolution or the design 
process. His first attempt on design-
ing the residential complex in Rotter-
dam in 1988 was not a straight line 
mental direction till the year 2010 
where he executed OMA’s famous 
building. It is a dogmatic paradigm 
backed up with technologies, climat-
ic changes, economy, and personal 
maturity. The Rotterdam project is a 
high-rise apartment building whose 
base contains communal facilities, 
such as a kindergarten and school, 
and whose top forms a street in the 
sky along which a hotel, with club, 
health center, and swimming pool. It 
is located on a narrow headland be-
tween the Maas River and a parallel 
canal, a kind of no-mans-land cut off 
from the city and transversed by a 
major road.
The building is enigmatically poised 
between being essentially a single 
slab, a homogeneous monolith (like 
its neighbors), but distorted by a 
number of towers, and is essentially 
a row of discrete towers, distorted 

by a slab. From the river, it appears 
as a row of solid towers against a 
glass horizon; from the city, as a 
stone slab with glass towers at-
tached to it.

The struggle between towers and 
slab opens up gaps. either as a 
narrow slit, a huge hole in the vol-
ume, or a complete void. Whenever 
these gaps appear, whenever the 
skin is pulled back or the volumes 
are punctured, punctured, a system 
of floating floor planes is exposed. 
Throughout, strong horizontal lines 
act as a datum against which the 
slab and towers play. Everything 
shifts, except those lines: each sur-
face each section each plan is differ-
ent. Tension even develops between 
the towers, in addition to that be-
tween the slab and the towers. Each 
of the towers has a different angle to 
the slab: some fall backward, others 
are contained, others twist away, 
while some have broken free.
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At one end of the slab, pure orthog-
onal tower begins to detach itself. at 
the other end, an angled open-steel 
tower has escaped altogether. It is 
produced by taking a section of an 
old bridge on the site and lifting it 
up to form a tilted tower. Suspended 
between the two “the high-modern-
ist tower and the angular Construc-
tivist tower” the slab becomes the 
scene of a radical questioning of 
modernism. It is seen to give birth to 
both the stability of the one and the 
instability of the other. But the status 
of the slab is thrown even further 
in doubt because both of towers 
related to it emerges as much from 
the context as from the slab itself. 
The identity of modernism becomes 
elusive; its limits are no longer clear.

Yet, does deconstructivism survives 
in the current times or it was a 
phase in design which will be also 
be hit with a new wave of mental 
notions? 

Deconstruction and society.
In addition, the association of soci-
etal evolution and the evolution of 
architectural notions is intertwined 
and interlocked. Deconstructivist 
architecture gives us a clear exam-
ple of its parallel development with 
the societal mindset. In the years 
after the Russian revolution, the 
Avantguardes increasingly rejected 
the traditional high arts, as being an 
escape from social reality, yet em-
braced architecture precisely since 
it is inherently functional and cannot 
be extracted from society. They saw 
architecture as a high art but one 
sufficiently grounded in the function 
that it could be used to advance rev-
olutionary goals; since architecture 
is so intertwined with society, the 
social revolution required an archi-
tectural revolution.

The postmodernism stage is also 
an evolution of societal and archi-
tectural applications. The liberation 

of mind, the presence of radical 
rejection of classical social contracts 
have produced free mindsets that 
accept only the difference. And so 
is architecture, it got affected by the 
societal movements, the ’60s and 
’70s of the past century were critical 
periods, which architecture & social 
standards of today relies on.

Personal reflection, positioning, 
and application. 
In conclusion, deconstruction in ar-
chitecture bares to unlimited means 
of production and doctrines. As it 
provides a ground of liberal mental-
ity that most architects mainly feel 
the urge of mental freedom. But this 
also requires standards and concrete 
pieces of evidence of their pro-
cesses. Constructivism followed by 
“Deconstructivism”, opened a door 
of new techniques and mental tools 
in the design process, and this is 
evident and clear in many examples 
where for example the architecture 
metabolism in Japan and Switzer-
land is an offspring of this philos-
ophy. Another example as I have 
also mentioned was the Großforman 
theory of parasites by O.M. Ungers. 
Nevertheless, the current general 
international architectural discipline 
is derived from the intellectual evo-
lution of architectural practice and 
theoretical approaches which are a 
process and stratifications of experi-
mental and associative architecture.
yet not only Rem Koolhaas was also 
subjected to this mental evolution 
and uncertainty in an architectur-
al approach, but Zaha Hadid also 
changed her approach. And today 
we can also feel these inheritances 
of thoughts in some architectur-
al firms such as UN-studio, BIG 
architects, Built by Associative Data 
Studio, and many others. In my 
design experiment of landscape 
planning, the process was building 
up via investigation and the arousal 
of problematics. I started by re-

searching on agricultural develop-
ment and historical background in 
Noord Brabant province, this study 
has superimposed a certain trend in 
looking at things and generated de-
sign ideas. Next, I started analyzing 
and mapping the area of study using 
many methods and techniques, once 
through morphological studies, then 
diagrammatic and info-graphical 
representations. I also superimposed 
smart solutions methods as a new 
layer of design. Then my findings 
led me to a certain problematic 
area which I started to zoom on in 
order to repeat the same approach, 
morphology, history, perspective 
study and so on. All these exercises 
create datums of design and enforce 
certain design trends and thoughts. 

My challenge is to mirror decon-
structivism doctrine with landscape 
design on a large scale project, and 
this is well translated in Bernard 
Tschumi Design of Parc de la Villette. 
Yet, I have to be clear about this, 
sometimes academic projects have 
an external force of mental approach 
which comes from the mentors and 
instructors where sometimes they 
shift a whole trend if design 180 
degrees. since my folys which are 
generated by superimposing histor-
ical mating to the current site didn’t 
have a complete acceptance, and 
the grid which I’m trying to gener-
ate is overlapping with the natural 
reserve. To sum things up, architec-
ture in practice is not always easy to 
adopt certain architectural trends.

Thank you!
MO.Kabbara
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